FILM ANALYSIS

Title:

Director:

The Director and His/Her Times:  Born/died; biographical background important to understanding the work; important family, community, national, and world events that influenced the director and the work.

Narrative:  How is the work organized? Discuss techniques such as flashbacks or dream sequences, chronological order of events, foreshadowing, parallel events, multiple, complex or simple plot.  Identify exposition, initial incident, rising action, crisis/climax, and falling action.  How much time is covered?  Keep track of the major events (“hubs”) and minor events (“satellites”) in the film’s plot. Are any of the satellites unnecessary to the film overall? Do any scenes use real time or a stretch relationship between story duration and screen duration? Is any major plot event presented onscreen more than once? If so, why do you think the filmmaker has chosen to use repetition of the event? 

Characterization:  General comments:  Flat/round characters?  Believable?  How are they revealed?  How complex?  Protagonist/antagonist?  Describe the central characters:  name, age, appearance, personality, function in the work.

Setting:  Where and when does this work occur?  Describe the environment.  Any symbolic meanings in the settings?  What atmosphere is created by the setting?  Any important changes in settings, tensions between settings?

Themes:  Identify at least three major themes:  use a sentence for each theme (remember, theme is NOT a one word subject like “love”; what about love?).  What universal truths are revealed?  How are they revealed in the work?

Sound:  As you analyze the film, carefully note the specific sources of sound (diegetic/nondiegetic, internal/external, onscreen/offscreen) and types of sound.  Note carefully those moments when the sound creates emphasis by accentuating and strengthening the visual image.  In the film overall, how is music used? In a complementary way? Does the use of music in this film seem appropriate to the story? Do image and sound complement one another in this film, or does one dominate the other? Does this film use silence expressively? 

Editing:  Does the editing overall seem to create continuity or discontinuity? Keep track of the types of transitions from shot to shot. Does the editor use one transitional effect more than others? Are the transitions seamless and nearly unnoticeable, or do they call attention to themselves?  Does the editing seem to indicate what the filmmakers want the audience to feel? Look for the different types of match cuts in the film. What sort of visual or narrative information is each match cut conveying? What is that intended feeling? Do you feel it? Is it an appropriate feeling for the narrative and themes of the film? 

Cinematography:  Determine whether or not the cinematographic aspects of the film—the qualities of the film stock, lighting, lenses, framing, angles, camera movement, and use of long takes—add up to an overall look. Keep track of instances in which the film uses shots other than the medium shot (MS)—for instance, extreme close-ups (ECUs) or extreme long shots (ELSs). What role are these shots playing in the film? Are high- or low-angle shots used in the film? Are they POV shots, meant to represent a character’s point of view? If so, what does the angle convey about that character’s state of mind? 

Acting:  When analyzing a particular actor’s performance, ask yourself: why was this actor, and not another, cast for the role? Does the actor’s performance create a coherent, unified character? If so, how?  Do the actors look the part? Is it necessary that the actor look the part? Does the actor work well with fellow actors in this film? Do any of the other actors detract from the lead actor’s performance? Does the actor’s performance have the expressive power to make us forget that he or she is acting? If it does, how do you think the actor achieved this effect? 

Mise-en-Scene: Does the design create the correct times, spaces, and moods?  Do the various elements of the design (the sets, props, costumes, makeup, hairstyles, etc.) work together, or do some elements work against others?  Does the use of light in the film call attention to itself?  How does the design and mise-en-scene in this film relate to the narrative?  Is it appropriate for the story being told?  Does it render the narrative secondary or even overwhelm it?

Memorable Quotations:  passages, sentences, fragments that capture the essence of story and style.

Title:  Why this title?  Does the title appear in the work?  Where?

Things Unusual, Unique:  Where does this work fit in the history of film?  Anything groundbreaking, different, experimental?  If so, to what purpose?  Was this work influenced by others or has this work influenced others?  Referenced or mentioned in painting, sculpture, music, pop culture, etc?

Additional Comments and Analysis:  Do you like the work?  Strengths, weaknesses, questions?  Does it remind you of anything else?
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